’"

I

W

i

|




=) 57 o BRIV DOHE AWK sl EnH T &
FEFTHALY . DHVIMEANCERC LIcZ E5355 A
BT EEES, BRIUTOM VAT 2 —TDSHHFNR
FELEDDD, TA—2Y ¥, HRBEL TLEENLRA
LIV, ETHEZE TR AMIE V5 T ERERL
o 1 VAT 2 —k, WREDRAIIA, ¥V -_S—FF 4 —
DAVYY e G 4 VIV DRy 7 AT — I T o120

Arash Moussavian : BEZBHATTO Y 7 — DT DT
T?

Bruce Kulick : i L Tu i ETidinu &0 5 ORAEFR
R BHER y 7« ©IRRARBEHEOHELYZII T
BT L, RALbbhoTHERS X, EHIX3AM.
BEDW T ERRLTETH, EBE BULELOLUE
dBH ol KT ETRIELRFDOZ EThikVL T2 L
322 THHE (BB, b H5KISST7 » VT IR AT
TRATEZIDIILIsW L, TZHE, vy 7 vRr—id
TELDDKIE->TETWLAHL, ZALAY —AEFNL
TR Bisl e oTWwb, FRHBRY 7 —%Z I TR
vy TERT, SATTAALOEfERL, BIRY Y — 2L
XI5 EBSTWABROD EDX, FALETAI, ¥ 3
TRBEIL TR L eV b, BEHD Y 5 vtk
RIEDBRELIDBHIT T, KERAKE L, BEX¥ TR

SBBLTED EVWARITh ET,

M ZhETEfTR ok S THICEVHE-Y 2 7k ?

BE: ZhobP-iEn, TALIVE ) 2#8FLAT baA b
P—F=FHA T4 VIR 5T

M: 22, AVvF4T7FRIR, 2) =TSV FTHEEL
T2ATT I, ,

BK: 320D Ehdh=FdA 74 VIR sTciThE, #E1b
ZTCTF buAg P EESRDIE, RALDELD EITLTL
b, HHIELELERALLS DBWELESTH L, &
2B ED T AT,

M: 5430 ) —2ZNR5%5TTIH,

BK: 5 Ao #23E, a2 vy— FRFDBNEIRICD DI
BitWEES, avy—L, ETA T Y T Ny TR
F—ITDAVEY 2 —IADPDBOEBY AcTcb DR H
Tob higAtS, [X-treme Close-UpJ &7 e U 73,
FAnimalized ® 54 v Tixiel . Fhll Db DX,

AM:HL TAnimalize Live Uncensored] o E€F+% Y ¥ —
AL TWishTeh, HOR TAlive IMJ 2V YV —ALT
WicATL x 54?2 [Animalize Live Uncensored] ik
A 7 RFEELEBTE—ED -V ARRT T ET i,

BE : 4 ¥ 5275, [Animalize Live Uncensored] v+
—AETFADHELI LI ERBMRLTH LB AT, ¥
FAT v FIXIBIEE D LRBTFRE LT, §L o

9




]

THHEE->TWBEAS S, | REFEOKISSDa2 v —} - &
FHHEDHT, HOEIEL DAV EBREI WS XL
Tt THEEEVFA T2 v — L DOEFTAIRFTYH
LeltW Al A XV FRICWEEEDIOERLEDOTHT
WIR D, RERE DB,

M: 1A (TVT) RHFEDLOTTIL

BE: 5 Ao ¥RESDILIHEDL, ROV LWART E,

M EARRS DD, BBAL TCIRRTET0?

BR: i3 AF xV oty 7 (RFy Femy) HRAD
T D ST ELLEILIRWATR, %5, 45D 3k TX-
treme Close-Up] &7\ Ty B ESBELDOB DAL
el EBRITER, Th, EoEFRE-FE, FX
By BTV AT, FAnimalized ¥ 7 —ix TAlive MJ
ZYELEEHAL o e o Te o TZ Edls, DRITFERLLL
DAV Y B & N

M: 25—Vt y AT ITholcTT I, F2DHSTCAT
— R BEVWHIEETDRTK KADHY FLTa

BR: Hb. EV oI &idbd b Lo BREER TV oW
Y, BEIRLZERDHL, HUTATFT LD DI

M: 755 21E, CAnimalizel ¥ 7 — 0k, FEET2EH
ZE, == Vb e Vg VRTUALELIRIA

BE : IEREIE 1 B a,

M:Z5TThe T AT 4 ETHEDOIETT IR, &
feteb=—7, WABKELRRK T, A7 —I5 AdiEh
5 LESDILEAIBELTLRD?

BE : BB L R e, R L5 2 E R o
Ao BIZES R T rIZEB S Teh b, B—HP5D
PR o7 bbb AHA AV FIIARTEbRS 2 LR
LTV el) Ed R E4ENE, HEHEFERS V5K
Bh Ldleh T, b RARI -7l BTV
A ¥ —LLTO=— 7 %EHL Ted:b, Hbdlekd=
—IRF ¥ VAREZ IS EL TR, B RS T 4
THEEEL IR - TWIsd o Tc AT, BRI [R50,
Bicusds] Lo Te AR B, BRIT—RBIRY + &€
oY a VELEDBLICAK X, B bLEBIRTEBRY,

FOHRE, 7v v F Y —IETD I HORL T, ¥/
HEd EFENRPEREESTARLBI, B HoRE
LEELRVL, EHRERHEL TSN TWA T LIk
Chbbhro T, —BEEROIL, ~— 7 LOFH TS
v AV FRESTRAPOBRETZ I L0, D
RS Z LD,

A FEDRRSTeDIZED Y 2 7 TTh?

BE: 0 &R AT 4 27T E, O —EERL TRV,
Whiy a TRBLTRD EESDh, BILEALESEY
L. FARTEHTI% BA DB ST - T
L, BEIERCF 7 2E8% L TV ek b, X D EDFHH,
s D BFIE 57 AT,

M Bisteiza—m vyt e Y7 -FBRLTWELE S DI,

BE: 5 Ao FNEA ADA /AT Flehotalth &,
YAF—URHY R LT BHIENR- YV FE—fK
T4 LTHTF =TT, ThBE1-Th b,
b, LRV ERESsTTh & ToRATHIIT
FIFE 5Tz AT WO LBRITLICL Ted o ciEA 5T &,
BEofzitHmEL T Tz, ¥ AT,

AM: “Thou Shalt Not” #s. “God Gave Rock And Roll To
You I" OFYV YV —RAOFERXDY ETH?

BE : “Every Time I Look At You” %A 0.R. @ % — + T
BXNDODOHBA, Z7IARASTIEDHHT, £
febhitl Beis bl bbhbisuh i ER, b LEhds
Vs DTHL BV EFELWTIE, “Thou Shalt Not” .
ZL TR “God Gave Rock And Roll To You I” %DV
—ATHF ¥ VANTEDB AR, “God Gave Rock And
Roll To You I” X, FbhrA P TOFA VY —vVE{fs
TOETFAERETZERRDAL 278V D375,

AM: “Thrills In The Night” &7 e TR ?

BEK: %574, 54 TAT—IBRERRD DI BETHS
bis Lo

AM: “Unholy” & “I Just Wanna” 5, ¥ v ZnelLTH7
4T ) = RZRTNENS ERESBLETH?

BE : Feds “Unholy” vk, vV 7 AREZOHUL e Db,

AFYATRCDY VI rERY
4 reE==n (124 v+EP)
BV Y —RENTBHAR, “Un-
holy” Bd & v ZAblld
BERER STEVI DT ST
Bo MAILTIVFThAH LTS
Y IAREATHWAARLBI,
“I Just Wanna” X 3Z<F+ v
F—TAOR MERLALTE,
‘1 Just Wanna Fuh' > TW5HE
FTMZ DA ROERNLZT D
STCATE, BEDBHEBILT » — A
Fev v A% “Domine” WIRTE
LIcATRRER S s, b ESRT
R Frewie, EBovvIATE | -
VABERFEZICAE, TVARD




CATEED DB H b,

MW: BREA—A LTI TADY T —RKOWTTTA, LI
Bt BATTVvATHEVIERXL TV E LTI,
BE - L, By ABTREDERLE Teo TV cAT, Br o
LAV, EHILEDLHLOETIRFET VA LIV LB
S THAE L. BIESPABLAZT, Liobe) BA
BT -ThHLI BFE, TOAT—VRIFST, T
DT 27 P RFEEIEHOIL, DI VELWT ETRA

72, bbAA, BEIIILTWVD Lo

M EOBEHTHEEHIT -7 £ Ty FX—RIREARHE
AL TWBATTH?

BE: % 5 SEFIOZERTE SHEIBX AL VATE
DI EL el b, FE—RBEILTHL, W
OV BT 5 L 5 LT TH AR, FIRIRY 7 —[E
CEL L3R bDbHEThER, BANRDHLEHI »
Y ORFTT 0, BEDTDEAA v T T 7 X —ChD
SN THEHIELTH, TV A TERWVIRESTZ &L
e AtE, Ba, TvATHONRDOLVWREGHLFTE, X
S HDIEREIBR, BRI AL D, BZdidH-T

Warx  EoAFTIIALITRE, EFIHELTEAR,

BLEAHTorR, JCEVF 2 -t A TRELVATL
X, B5Eb, ESPRIF-THHIRD, TEBWER
LD T EREROD - THATIS

W:Th—ReFa—)y 7+ EFAOEFRRTER?

BK: 4. l=s 27 n—5—KBhRATHARTE, B
REFTV VD U= Fx—7OF2—Ehb, EOET
ARPED DIV DV AR, ESPOETFATH, £
A LT FF e AX—DBEDF v 7 DR ZA LEOMH
FELRERASTHAKFE T BB DL,
Ho¥ £ — b BITHLDI, bbb, BxleZ X
Teuee D LIFoTcELTh, V7 —TFE->THREIICA
DOF & - b DR BIES 1D, BRCHE -T2
DL E A EBESHREVAL o8 i, SEONANM
v 9 wTERTHOL VT E fFHELTH, x5 ER
BRI H EES X,

M Bt OHAE FACOWTTTR, fAndineicy
LT, SemalFaFERHD ETH?

BE : WWNVERIER, T 7 e —FIELTB AR, KIFE #D
IAMERL S Tho 1 ABAHR & XIAKTELY -
FeXo TR BT BEOTvA %BHTHER
PRS2 BI, KISSIARCY £ —2BL Tl &
Vhotdb, HxboLbELwkl, Th, BHL

W ER L bhBhbh b L, ERTFEREVAT,

MM BB A VAR g LAY BN s T 2" Y —
ATHDOEELALL TV BHATTE, THHOTER?
BK: %%k, BiIvobHEFO¥ £ —TvA %, HiRKOV
R STV B D ELTR TV, RERRDBIY 7

ERTLEL B “GEEF iR biew X Hh K,

FRTRETHRL, AELERERLTHE, FPY + —
A AE—EIn %t AT, [Guitar For The Practicing
Musician] T1HifFotcith &, HRITEL T Xo B

b FHOROACLeTh e, BRBOME L > ThHE
DI T B AT, %o DKISSOHAHLICI BT,
B B Lo

[4v5ﬁ1—¢\xuyy-yyﬁ—ﬂFuyvyi
e BEA - TEIeD, EHF D, RABEL S T
Ly 2bRIER LTS X 5 R oTee UTFREDR
DEFETH b,

Fric Siager: £5 LicObis, fE, HLHeoTodo
Bruce Kulick: Hi->Tho

F5: 2. HhHEDI e 2 ERIV e ?

B DA &y T—TESTHAR Lo

518, T4V (5o

Bv—X, Bl (%) o ]

AM: FSmashes, Thrashes & Hits] k> v ZaALP&LTY
J— 2 Xp ¥ LAt [Double Platinumd @ X 572
I LTch »TeDiEy 2 — FERHEORE TS ?

BE - dihS 2 BIA - TU il ¥, BHiudk [Crazy Nightsd
97 — OB T kb oTs FLULKISST 7 Vb
601:&%%ikhﬁo%o?én\ﬁv7wa&é
M2 HERE oV EAIDD, Y Iy ZARLYTAZ
LB DENNTA T TSI EBS Ko T 7O
CiTnte D BLOBLL b Db B oTch b, THDO b D
Lt FUAALTRLTEL T e TE %, rhe, =
Yy Zeh—Nhm “Beth” E%ﬁof:@%ﬁéi)*oﬁibﬂo il
U a— FEENBENDDDoTehbd L et At &
DE IO E S b » e FEb I EAVRES D
FE. b oORETAY FOZ ERFLIL-> T
T5 Lo

AM: “D Love It Loud” X ¥ 5 axBEEEL T, KL&5Eb
DELRH, FILWI»—Ta v BT RF ORI ?

M:%u%u&fNONWf#vFﬁA(#va)ﬁﬂé
2 ot iti, 120 E TSmashes, Thrashes & Hitsd DB,
HURRD T » TETHT, KISSOMTHRERLFT 2
Y FRBER L g o TETRAT,

M7 A aetkE LTIE, ZOHHRT 4y PLTWD, &

BK: %5, fo it
MM FCreatures Of The Night] o v~ Fb, VST

DELI IR

BK: [Revenge b5 o KISSD T s D% L RO
Hovy v P T3 AR, EERBIMLTT A 1T
2D FFTHELD Lo TH TAsylund & TRevengel
OW v FOEWE—BEBRRETE, TRTOT A 2%
LT, HRONRKEIHD AT Lo

AM - TSmashes, Thrashes & Hitsd 239 Y S x-T LN
“LIVE TOUR ' 89" &®HFRFY v b e/ mE—Y 3
JEAOTY + Y DD T AT, Thid, <~V Rl
DT AALDY Y =AY 77T YT —HFELTVT
o, fisbhitholc b\ 2 ETTH ?

BE : BEx T\ s o

11




W:covr iR EY—VERER LTS, HDEY
7 —OFERI D T EE o T E LT,

B : 5 Ae B0 Hpdt [7 AR sRHULRARSD, V7
—HRHAIEAD ] tFE‘o’CffﬁofCAfS7)5ho

m:nv-*ﬁ4VV&ﬁi-zX9vofn%l-x®x
2A ADEVEEBL TN ETH?

BK: Slch &d, =vvy=7" 24 TOT 0T 2 —H—TA
ﬁo*ﬁ4yymvogv:—F&ﬁ&mmgbf\%n
BT RTF ==l hHe =AY VLS A=V eV E
LTo. Lh7y=AF 4 VicianbHREL TRELT
b<&ﬁo%cﬂé5ﬂo%ht\nvuﬁﬂmuﬁbh
Fond R E, BTRRBUVERE, THHRIKRCL - &L
CHREL AL el T HERRA Y FE—HEA
ﬁoﬁmb?i<%m6ho&E~vyﬂ—f%§6b‘
&Atﬂ%ﬁ&%ﬁﬁ%?mﬁél5mbﬁmﬂﬁkr<
hbhﬁoﬁsznfl—#-u\&Atﬂﬁ@x54

AR S TH Lo v /DR HEHFEIBIRDET L,

&m%fﬁ%if~ﬁK&$%Lt¢f~%i%@&b7
rF .- ERIT
AM: A7k, [Destroyerd MMusic From The Blder] MRe-
venged T, FHEHLLWEEEZL TWET X4
M:bho%O%ﬁOMHK&oTM\FMMchmTM
Blder] 3. BUSBIRTIXIcho7eh b Lkt Ex,
AM - DB ETT XA
M:BAOEvﬂ%ééloﬁvFﬁﬁEKikmﬁtb:
BLHBTER, ThERTVVAK L, EWDT 7 Vs
BﬁKl%ﬁbbLhof%ﬁtAEurk?Jofﬁo
TH X3
M:a-nyﬂf@TMWuﬂ]yT—fu\*—ﬁ-Fﬁ
A Y — o 2=ty PTLID, FERTVI e Y=V =
7Ry E Lich, BHAYELTLLXETH?
M:f49—m‘H*Hyﬁﬁ%\ﬁ<#55ﬁﬂb#hf
WA, LR REO—BR B o Tl $i3L
WK&$%:&LT<hthHhE‘WMMSOSAE
DA AR DHDE DIk oA, T T4V A
V-VT—KﬁMLtV#E5#\oTCbK&oT‘%
BIoBEEb BT RHEVI ERIETS ERrL,
muya-vvﬁ—ﬁTﬂx-y-ﬂ-®¥ffﬁv4L
T FU 7 RE S TWT, Ehdiedied EF ol
Ate 2BED Y ~— L ORIEBAE Y BRSO
I %fE 5> TN AT ES BEHHES DRI, ->TR-
Tl Ate BHRBULYY Lelsly, 20T PRVE Y /LY
Jao Bk —Ro F e T ¥ —EokiFhE, #HOX
BTWBREA AL eleh otz AT Lo THFV 70
tbﬁothﬁoﬁuﬁﬁwkoflotﬁhg\7n7
=9 ¥ at AL, BBRAHD XD oT0 iﬁ%%bhﬂ:%
%LT<thL\&&KﬁKmﬁEL15lo
m:ﬁuovT—mbmmuxf—w§®74b&mbﬁw
tﬁﬁ%mﬂf&EoTQiLkﬂ\%@ﬁ%@%@%ﬁ
oTVi?ﬂmo%@:@lﬁk%mblﬁaﬂbtom
EAKERLBTTH?

B - Bhoi s e, FRICKEEbOBDD L,
Dfﬁ%b%lox74V7Z%Eot:&%%6HE\
ﬁﬁﬁt%@&ﬁbo%bﬁtv&ﬁo%@n\%%%&
ﬁﬁctf\ﬁ(#&ﬁtx?—9%3mﬁﬁﬁi%&v
5 ONRKEA -T2 AT, 5. FROBT TRV, »TZ
ETbiWGRE, Aokl &P ThID EFL
Voo TH T o EFE Lo 5 ORBBRIIETE, Tedis
DAy 3L A Lo BHELERRARS Sy PV AR
WEEB ST E X,

m:tyr9xr®§ﬂmght&5KLfvbhf?#?

BR : = RAMSHEATE I AT, FIELBEDbOXFENEI L
fho%%\95797—®ﬁm\#tb5vtyrﬁo
e, TILE LD T DORRKERT Y — Tk
'G?T;b\lﬁf:ﬂﬁﬁ?vtmbho B EKRERL, ¥
27 DE y FEETELELS THWWNL S, ¥h, b
BLES S C EERERLLND, IOHIRPDT,
@E&lﬁf\:htéhkkhﬁkIB\ofﬁ¥k?
BAT, 77 VD HLORGRELVTRE, VWObT 7Y
&érm?bbﬁmmv#ﬁvmbhok&iﬁ&k@%
IEHgre 7 » A8 [ “Christine Sixteen” VXTI &
= b AR ER>TCTRE, BRI “T Just
Wanna” ® ‘Deuce” LB EATEh ot Eh b ik
BDAE D& S5 TRWVATRRTE. STESTAT,

M EOEAMERTT, HHULTA TTRH X577
Tatsh LR ER ARG

BE : OB D 7L,

m:hwaXFKOVT\%RZO&E?V&V:&%%
ot TTo £F. TUVEYYTORy PYATE &
h¥TT—BEVLLOTLI XTI,

M!%ﬁﬁﬂo¥BHVO%EbtfoXﬂ—F?6kﬁo

%hmbz\Sﬂmofv<hﬁlo%@oy7—&tm
7o 33y FREBCIE & gEHDRh X 57c kDD
omufgmv&ﬁoﬁ@ryr?écamtaoﬁﬁéo
AM: 2Bk, “Lick It Up” “Heaven' s On Fire” © 2
ConTiL, DOMETERARSVLIOES ATTH
VBT B D ETH, 7 7 VI VOFRT, [ RPEE
BElo “Lick 1t Up” gL -] BAWIL F---%’Di@?f;
“Heaven' s On Fire” p37vA Shic-] rEhhic VR
’F&ﬁkﬁlk%&éhf?oCﬁbokC&KOVT\
7 > VbR EbhcZ LXHY ETH?
M:v%\ﬁHE777ﬁ%bﬁoféﬁﬁﬂH#§6:t
u\ﬁaﬁb#ofbioﬁw£¥6m—%$55?w6
1 FADBEXET, HHVE1IPACSHADT 7 VI
%ofhébﬁf\77V957chfbékﬁ5ﬁk
%V%bﬂt%tvoflk?%ifﬁbhkﬁo%6@
ﬁaéﬁﬁﬁﬁbfvéﬁhE\%ﬁ7v7£¢®w%<
B EE S, “Heaven' s On Fire” % “Lick It Up” %
ﬁ%?bﬁﬁbouﬂﬁﬁﬁbvaﬁortwb&%ka
:tm\ﬁDO%%&ﬁi?:&Kkbhﬁlo*Kﬁﬁ
%84, 1045, 1MEHODY = vaBEIRTVAS 7 7 VbW
57255 E, - THot In The Shaded ¥ 7 —LRAC

12




LDV T 7 VEWB AR b

“Heaven' s On Fire” ik#EH DL
vy FPHEIOD EDREL, “Lick It
Up” b#EHEL » P LciiEh b,

HO2HITECY rRRVAT,

FIxbd o TERL g, & T
WAL LhkWwidhE, A—7F
4 =V ADHDIER 5> THARE Lo
BEONRESRUTHEEY ? &
bIEoTTvATHOIRMEETS
ATEXo “Love Gun” WiZ&AE
DIYT —TR>THFE, LS
VA $THDORMEMELTHAIS
B ERALDORIGIEEL BT
Wb, ESIEDD Y 7
Bbdy, TR THBDZ, 7 7

VO VORNEN, 2Vt — Ty HHMEHLSIEDDT =
Tigim A —x— Wb U etV AT,

M: %o “Heaven' s On Fire” TTH3, IO 7 £ <TR
¥ I ol ATTD?

BR : RHiY 7 — 0, tHIE X > TOKBEOE L, BEER
STV ATE, BHLB, v 7 -0 EVAIROWY,
BANEL toTe D LTHAR X, BRAE— M E 5T
F OB ER IR, U — ViEA I TRERG R
TEHEmD, AEHNELTHIRLHTE, R—MITFERIA
WL, L Tbie X 2TV, Thic, K¥h 2
HES A mEhh, HCEETHAN, EbbbdoT
DAY, Vil L SEOY 7 — Tk, BRI E -
TEEL DOV &K 5Tz, BIITKEROEEDES
PAT—UDOELE, ERBOREFHOHETHANK L,
BLIITEBRIDI LR LA, T HOFRME
FEOKIL, ¥ 2 vOBBECWALAL—TLiTD e
bW EER LI AT, BEhbROY 7T —TIRERYC
FTHOLPHEL, R—nLE o TP LIRS LB
7£o

M 3R ADEER 59 IN A TT, BE HiLvs
VI, 75y 7V —vTHEBEYYT7T-LELRR,

BE: 5 Ao STIZZ ZIEAITTEN D, LALAEHVTA
BEWVLLI,

M:F5T h, BEANLLLOTrY =7 b ERH ISR
FEIEDDHATTH?

BE: 507 Aot a2 HE i Xo

M: 2R3 5Y) ) —AIRTVWHATTE?

BE : B EsRTe AT, BB E T AT, A V-l
WEF—FR—FDII— v s A F—, YI/H=DT T
Ao BRy bTy R=REFTARWANAEEDLSTHS
T,

A —BlDR— 23D 2 AR e m AV Y TLIZEH,

BK: 25, FSadisvy e Xvy-nTh (REThHY
A b eSAFY) o FODOEL LT BSD, G,
BIVLTHB SV X BT irsun b S,

M:x) o7 e =Y —VRLTWA 2 XFXL <AL

BE: ¥ 77— b OBV e WG E, EOBBATES

AM - #213, TRevenged 7 A an v > —ik, KIS§&~

BK: 4. Fhb0EDoDRFRER, EHXBEEOMES
M T, BEOBEMTY, V- v EE-MIROF-Y Y

BE: L5 ko V7 —HRFIEL B0 D DALY R

M:=Y 57 evvH—b2ETH? _
BK: 5 Ao, 548, BhitoTh L, AT vF—7F—

M: =R, DA V2T 2 —DFTETEHT, HYHR

BE: X5\ feLELT, A=Y » 7%t 2ch, 2R

RTWETH, =V v 78Dk Licz Ty F I E
Z2TWADDIEDHY TTH?

Bt LIREZTH Lo ROEFEET AR TVT,
WHATEARA VBT 2=k LTHARTE, BIRHRAS
PEATLE DL -ER L), WELUEIELT
WA, FRBT O E LD ot =Y v Zik, K
Wit S THhHEBEWVWY IR -T2 e

VELTHRELTWA X IRBUILATT, & 08V%
Q BN, EO X SAEMBHIT TERDD
ZFLTUVDRAZD, EbiE, HITDAERDE, TR
FeREBEET TV D, WD, EH9TL L HD?

Founie A 2 Y » 7L LD 572D R0

7 e 7 > VTTH, Hislal?

BieWwWiF Ed, U viEBRX L TAbIFL o7 Ly K
— L F R —TCELVWEEELZ R TEDI L e Ta
DHHVWNT E, R ST A 2B o B e 5 AT
ThH, ORI E=I VI e =T 4 —ERHAI L,
B EIRELEWTE, BELATR>TH1,

k 5 :gb‘f L"’l’_o

D HHED BT,

(=) 9 7 DA VBT 2—Ik, WA v I L=V Tk
BoTWiczbbdh, EHlLkh k] . BE

- 824 : Kazued

13




Heart of Gold
Bruce Kulick Interview by Arash Moussavian

I am sure that a lot of you have read about and/or personally witnessed
what a caring and virtuous individual Eric Carr was. Although not a great deal
of attention and press is dedicated to ccnveying these qualities to Mr. Bruce
Kulick, I would argue that the same characteristics that made Eric Carr such a
special person are also part of Bruce's personality. In conducting the fol-
lowing interview, and in speaking to him on various other occasions, I have come
tc realize that Bruce is a very humble and kind individual who does not have any
negative perceptions about anyone. What follows is an interview that was con-
ducted with Bruce backstage at The Orange pavilion in San Bernardino, California
on 12/19/92.

Arash Moussavian: Bruce, could you please tell us how the tour has been going
so far as far as attendance please?

Bruce Kulick: Well there is no doubt that it's not as great as we would have hoped.
But I think everyone realizes that the rock business is in a bit of recession.
(However), we have been doing well enough to do the three mcnths that we've been
out. We wish it was better. Certainly some cities we did very, very well in,

and a few times it was a little tougher. Bit it's not just us, and we know that.
Sc that's why we don't look at it (as if to say), "Oh my god we don't have our
Kiss fans." Scmething about some years (that makes) rock and roll a little leaner
that others, and a lot of people have to scale back. That's one of the reasons
why we're gonna stop now, get the live record ready, put that out and hopefully
go out this summer. (It's) because we don't want to compromise the show in any
way. Ycu know that we have a big show (which) costs money, and it's hard to do
that. But at this point we would rather not continue, and do well in some places
and not in others. That's why we hope that by summertime the economy is gonna be
better.

AM: Can you state any memorable shows that you've done thus far that stand out
for you?

BK: Well definately the most exciting one was Detroit, because of the (recording
of) Alive IIT.

AM: You (recorded) it there, Indianapolis and Cleveland.

BK: All three of those were exciting. But I say Detroit because the crowd was
1it up a lot since they were filming the crowd as well as ourselves. We had ten
cameras (there).

AM: To correspond the audio there is going to be a video release as well.

BK: Yes, although I believe that that's not going to be just a concert. We will
probably put out a package where it's the concert, videos, backstage (footage
and/or) interviews. (Somewhat) like X-treme Close-Up. (So) instead of it being
Animalize Live (Uncensored) we want to do a little more than that.

AM: Do you plan to release Thou Shalt Not or re-release God Gave Rock 'N' Roll
To You II as the next single?
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BK: Right now Every Time I Look At You is starting to pick up very well A. O. R..
It's real hard with Christmas, (and) we won't know until January how that goes.
Depending on how that goes really sets up what could come next. In other words,
if that really does amazing then there could be a chance to do Thou Shalt Not
and then God Gave Rock 'N' Roll To You II, or just to come with God Gave Rock

'N' Roll To You II. This time we will probably put it (i. e. God Gave Rock 'N'
Roll To You II) out with what we filmed in Detroit.

AM: Somewhat like Thrills In The Night?

BK: Yeah, and show the live stage.

AM: As far as plans for Japan and Australia there was talk of you doing New Year's
Eve in Japan. But although Gene said he would like to do it, Idon't foresee you
doing it at this point.

BK: No, we knew that wasn't happening months ago. It just couldn't be put to-
gether. We would love to play both of those countries. I certainly go to Japan
as often as I can with E. S. P. (guitars). But it's a lot different for me just
tco go then taking this stage, and getting that whole project together to get over
there. But we'll see what happens.

AM: What adjustments (did) you make to your guitar following your car acc1dent
in which you broke your collar bone?

BK: Well that's like over three years ago, but it's not easy to be up there run-
ning around and playing for two hours. I just make sure the guitars are light,

and T try to keep them in decent enough shape which is sometimes not easy on the
road. If you're smart you try to get worked on (with) a massage, and a chiro-
practor to straighten you out. It's never really stopped me from playing. It's
sometimes just a little more painful to play, and it's very common. A lot of guys
that have (never) had a broken bone in their body get some soreness. It's my
little Achilles' heel, but I deal with it. You don't have to have very heavy
guitars to get a great sound. I make sure that when I buy guitars, or when E. S. P.
makes me a guitar that they are (of) a reasonable weight.

AM: As far as a Bruce Kulick model guitar, do you have any plans on releasing that
at any point?

BK: Right now I've gotten into the Explorers a lot which I can't really make my
model, because that's a Gibson trademark. (With regards to) scme of the E. S. P.
that I like to play, I like a certain stratocaster shape body, a certain style
neck and I do like some features. But in some ways it's very generic, and close
to a lot of other things. That's why I haven't been so anxious to do it. If I
had one out, and if I do it will probably be like one of my favorite touring gui-
tars. I don't know if that's different enough from the things that are on the
market to make it a Bruce Kulick (model) guitar. But I'm gonna talk to E. S. P.
about it at the N. A. M. M. show coming up. I'm sure if I did it it would be a
small limited run, and (then) see how it goes.

AM: As far as a follow-up to your initial instructional videotape, do you have
plans to follow that up with any?

BK: That's a good question. I've been approached, but we were real busy. It's
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possible. I felt real good when I did that one, because it was an opportunity
for me to show that besides playing that I can (also) explain what I play. Some
people can't. I used to teach before I joined Kiss, and I used to enjoy teaching
in fact. It's possible, (but) I'm not sure what new things I could really show.
But I'm not planning anything right now.

AM: In my personal viewpoint you're a very talented guitar player, and I would
really look forward to seeing you release an instrumental album at some point.
Do you plan to do that at any time?

BK: It's possible. I've always looked at my guitar playing as being something

that takes a song to the next level as opposed to just being mister virtuoso whose
just flying riffs everywhere. Certainly on my home tapes I like to overplay a

lot, but I'm not adding all the lyrics and vocals at that point. I did one song
for the Guitar For The Practicing Musician album. That was fun to do. I had a
very short amount of time to do it, and it was very limited budget. But I was real
proud of that. I could see myself doing eleven tracks, but it's not something I'm
burning for. I'd rather focus on Kiss, but it's possible.

[Note that at this point in the interview Eric Singer walks
into the dressing room. He looks pale and sick. I soon learn that
he has the flu. Below is the conversation that transpires during
Eric's short visit.

Eric Singer: What's happening. I just blew lunch.
Bruce Kulick: I know.

ES: Did you hear me puking?

BK: Yeah, this is going on tape too.

ES: Oh sorry (laughter).

Bk: I don't care (laughter).]

AM: If I can ask you about the Smashes, Thrashes & Hits record. It was released
as a single 1. p., and is nowhere near representative of the history behind the
band. Could you please state the reason for which it was released only as a sin-
gle 1. p. as opposed to a double (1. p.) as Double Platinum was. Was that the
record company's decision?

BK: There were two new songs on it regardless of that. Especially during the
Crazy Nights Tour, we realized that there were a lot of people we were playing for
that were new Kiss fans. We didn't really think they could have possibly been old
enough to buy the older albums. So the idea was to put it (i. e. Smashes, Thrashes
& Hits) out, remix it and remaster it which was a good idea because some of the
tapes were almost at the point of deterioration. Sc they were able to transfer
everything over. (Thus, we were able to not only) update and make sure the cata-
log is preserved on digital, (but) at the same time we had Eric Carr sing Beth
which was something interesting. I don't think it was any record company pressure,
and it actually did very well which showed that it served a purpose. There were

a lot of people who maybe didn't know some of those (earlier) songs, but (who)
were turned on to the band in those couple of years.

AM: When I Love It Loud was re—recofded the drum tracks were very different. How
did you react to the new version of I Love It Loud?

BK: I liked the fact that the original (version had) huge drums. They were al-
most obnoxious. But the point on Smashes, Thrashes & Hits was to turn down that
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ambiance a little bit, and keep it more in (line with) a lot of Kiss' stuff which
doesn't necessarily have that huge drum sound. So I preferred the original, but
it wasn't really even a point of trying to make it better. .

AM: Maybe (just) to (make it) fit in more with the context of the entire album.
BK: Yeah, of all the other songs. . .

AM: Whereas Creatures Of The Night has a very different sound.

BK: So does Revenge. A lot of Kiss' albums have a different kind of sonic thing.
Even the albums I've been involved with. There's no doubt that Asylum sounds dif-
ferent from Revenge. (But) there's always those common threads that go through
all these albums.

AM: When Smashes, Thrashes & Hits was released the promotional t-shirt had "LIVE
TOUR '89" printed on the back. Did the band originally plan to do a club tour
subsequent to the release of Smashes, Thrashes & Hits, and (then) opted not to
do so?

BK: That I don't remember.

AM: I showed the shirt to Paul and Gene, and they found it amusing that it had
that on the back. But they said that you didn't have any plans to tour.

BK: No, we didn't. Maybe whoever made’it thought, "Well they have a new record
out obviously they're gonna tour."

AM: So you had no say on it?

BK: No, unfortunately (we) sometimes get these t-shirts a little later than we
care to get them.

AM: I think the Animalize Live Uncensored videotape is a classic. If you had not
released that would you have released Alive III at that point, because that
(i. e. Animalize) has been your biggest selling post-make up album?

BK: I don't think so. I think Animalize Live Uncensored was more related to the
fact that a home video (market) was exploding. The video cassette recorder market
really took off around 1984, and now it's so common (that) everyone has got a
video cassette recorder. I think to be able to (have) a whole hour and half
concert of Kiss on video (was special). (If) you noticed a lot of bands did it
then. Now the long-form live concert video is not as popular, because it is a
little boring unless you're doing the one-shot pay-per-view which is like an
event. . .

AM: Which you're going to do in January.

BK: Yeah, (but) I don't think any of us have really even seen it.

AM: Could you elaborate on that? ‘

BK: All I know is that Sebastian Bach is going to be hosting it. I'd say that maybe

three quarters of it is exactly what X-treme Close-Up is, and there is that other
quarter that is different. But like I said I haven't seen it.
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[Note that this pay-per-view special has not yet aired.]

But it (i. e. the Animalize Tour) wasn't the time to do Alive III. It was a
great tour, and we had this pod coming down. . .

AM: That stage set up was great. In a lot of ways it reminded me of the stage
production for Cats.

BK: Oh yeah, I know what you mean. I never saw that, but I've seen pictures of
it, and they do have something like that.

AM: Maybe Gene saw something. . .
BK: Who knows, maybe (he did).

AM: Talking about the Animalize Tour, during the east coast (dates) Mark St. John
played a couple of gigs. . .

BK: One and a half to be exact.

AM: Okay, Baltimore being one of them. ‘How was the rapport to have five guys
walking towards (the) stage (with) you and Mark both in costume? Hcw was that
worked out?

BK: When I was first asked to fill in it was only (for a) temporary situation. I
realized I was going to do the best I could, because I consider myself a profes-
sional. Of course I was hoping I would be asked to join the band. But when I

got involved my mind was set to just do this to help them out, and then I'm going
to go out and work on my career. So there was no presumption on my part, and I
respected Mark as a player. So when they still wanted to give Mark a shot I was
very clear that I wasn't going to be negative about anything, because it was either
going to work out for me or it wasn't. In fact we used to jam sometimes. So I
kept it as cordial and friendly as possible because the gig was actually his, and
I was just helping out. As it turned out, his health (didn't improve), and I knew
that they were really happy with me at that point. (So) the most important thing
wasn't so much the contract they had with Mark, but what's going to be best for
the band. That's why they wound up going with me. I got to admit that the show
that he did I was jealous. . .

AM: What shows did he do?

BK: I know one was Baltimore, but I don't remember the other one. He only did
some of it, because they wanted to just try it out a little bit. Then (it was to)
see what would happen if he did a whole show, how he'd perform and sound on the
songs. I got to say that I already had the gig down so I was at a big advantage,
and he was at a big disadvantage. . .

AM: Because you already did the European leg (of the Animalize Tour) .

BK: Yeah, I was real confident with the songs and the stage., Not as a full-time
Kiss member. . .

AM: But still much more than Mark.

BK: Absolutely, they heard tapes of my playing with the band, and it sounded good.

2>




6

50 at that point he was at a disadvantage. I felt bad about that, but that's
what it goes down to. They didn't want to take a chance, and they were happy
with how I worked out. So that's how that all worked out.

AM: Could you please explain the difference in production styles between Ron
Nevison as compared to Bob Ezrin?

BK: They're both engineering type of producers. Nevison was always engineering
records, and then be became a producer. Ezrin came from a more creative musi-
cian's (background), and he happens to engineer. Sc they're different in that
way. Also, Nevison can't help with song writing, whereas Ezrin is certainly (a)
good (songwriter). But Ezrin dcesn't sit home and write songs, he'll work with
the band he's working with. So that's real helpful. Besides (being) the baby-
sitter, and the one who has to psychologically psyche up everyone to do the best
they can, all the famous producers have different strengths to what they can bring
to a band. They all have their different styles. In some ways I really like
Nevison, but I thought Ezrin was probably the most talented producer I've worked
with in my whole career.

BAM: He certainly did a terrific job on Destroyer, Music From "The Elder" and now
with Revenge. . .

BK: Yeah, Music From "The Elder" maybe just wasn't the right kind of thing for
Kiss at that time.

AM: Well it certainly has some classic tracks on it.

BK: Yeah, there's some good stuff on it. I also think the band was stretching.
But that's okay, because if you're a real fan you can get into that. But the
masses were saying, "Huh?" ‘

AM: The pranks that Eric Carr used to pull on Gene have been well publicized.
Can you recall any that Eric pulled on you that you can vividly remember?

BK: I can't think of one on tour, but I remember he was a real character at my
wedding. Wewere videotaping the wedding, and (as) people are being interviewed
he's busy making faces behind them, mimicking them and things like that which
was very funny. Eric was a very, very funny guy.

AM: As far as keyboards, Gary Corbett did the European leg of the Revenge Tour,
but now you have Derek Sherinian (playing keyboards). Could you please state
why you made that transition from one keyboard player to another?

BK: Well Gary wasn't even sure that he was going to come to Europe. Although we
felt that he was part of the family and he certainly did his job real well, his
intention was never to be the fifth Kiss member. Then it came down to whether
or not he wanted to do this (i. e. the American leg of the Revenge Tour). (Due
' to) commitments with other things it turned out that it didn't work out. Fcr-
tunately Eric Singer knew somebody that did the Alice Cooper gig (i. e. Derek
Sherinian) which is similar enough. Sc it worked out real well. We originally
had some other guy that no one really knew. . .

AM: During what part of the tour?

BK: That was just at rehearsal for two days. We realized that this isn't the right
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guy. (It was) not that he wasn't a nice guy, (but) just that thereis a certain
style of playing that we need. The other guy was also a good keyboard player,
but not in the style that we wanted. So Derek was the guy. I know he got it at
the last minute, but he's a professional and he got it down. He's doing a great
job, and I know the guys are real happy with him.

AM: As far as I can recall, since the first tour that Kiss did the traditional
logo has been made out of steel and it has had the lighting fixtures in it. But
this time you opted to go with a (fabric) of some sort. . .

BK: Yeah, it's like a printed thing which is 1it from behind. .

AM: Right, which certainly has some illuminating effects. What is the reason
for which you decided to go with this one at this point in your career?

PK: With the statue it was just something different to do with a big centerpiece.
We don't always have a huge centerpiece. We had the sphinx (on the last tour),
but we don't want to use the same sign every year.. This time it was brought to
our attention that we could have this backdrop which from afar gives the stage a
three—dimensional lock. Sco it's not so much a preference, (but) just something
different to try and it works. We only use it for the end, but it looks cool.
The first time I saw it I thought it was something (out of) Batman, but I enjoy
it. —_—

AM: How do you exactly go about deciding what to choose for the set list? How
is it exactly done?

BK: Well that's real tough. (A) lot of times we look at the year before. Cer-
tainly on the club tour we had a really long set that we were real happy with.

On the club tour we realized we could take some liberties that you can't on a
big arena (tour, because) it's more intimate and you don't have to rely on the
show to move it along or anything. So we'll look at that then we'll weed out
this song, add that song, change this and change that. Even though we enjoy get-
ting feedback from our fans we can't always trust our fans. Lets say some die-
hard fans say, "I want to hear Christine Sixteen." We did it for a week and a
half and the applause is mild as compared to I Just Wanna or Deuce. Then we
realize (that) maybe it's not the right song to do.

AM: Personally I don't think that that's a powerful song to do (1ive).
BK: Right, it isn't. '

AM: (There are) two things I wanted to mention about the set list. (First),
the Allentown, (Pennsylvania) show had the longest set list you ever had.

BK: Yeah, we always start out with a really long one. .Then we'll lose a couple of
songs. With a three act bill like we've been having this tour it gets to the
point that we can't be as ambitious as we want (to be). If the promoters felt
(confident with) two bands, then we'd have the extra liberty of the time if we
really needed it. But we wound up cutting out a couple of tunes (which) are
usually the ones that don't go over as big.

AM: The second thing I wanted to mention (about the set 1list) is the fact that a

lot of people seem to have grown somewhat tired of two songs in particular. One
of them being Lick It Up, and the other one being Heaven's On Fire. They are good
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songs, but I've read fanzine reports where they say, ". . . the somewhat redun-
dant Lick It Up is next. . ." or ". . . the overdone Heaven's On Fire is played. . .."

Have you heard anything along those lines from the fans?

BK: No, but I'm telling you that we know there are certain songs that the fans

may be (tired of hearing). But you have to (consider) that if we get an average
(attendance) of five thousand to ten thousand a night and if we see fifty thousand
people or so in a month, there is no way that there's fifty thousand fans in fan-
zines. We appreciate all of them but that's probably ten percent of our fan base.
(So) to change our set when we see the way Heaven's On Fire and Lick It Up go over
every night would be foolish, and is cheating the other ninety percent. (Although)
some fans may have seen every show for the past eight years, ten years or fifteen
years, there are other fans that may have only seen (the) Hot In The Shade (Tour).
(Also), Heaven's On Fire was one of our hits, and Lick It Up was a bit hit. . .

AM: Right, some of the fans that are not hardcore are accustomed to those songs
through seeing their videos.

BK: Right, (and) those two songs go over big all the time. That's what people
got to realize. They may be tired of them, (but) if it isn't for the audience
feedback how do you think we feel? We do (get tired of playing them). I'm real
tired of playing Love Gun (which) I've done almost every tour. But the crowd
reaction you get is what keeps you into-it, and that's what makes us realize
whether or not a song is working. Sc the fanzine base is not a fair barometer of
what works in a concert.

AM: With respect to Heaven's On Fire, how come you don't have the flames going
off right at the beginning?

BK: (Since) it (is) a winter tour the change in temperature from one place to
another isn't easy on everyone's health. All of us have gotten bad colds and
sick on this tour. Of course that's real devastating for Paul. Gene can sing
even when he's sick, (because) he sounds like an animal. But Paul's got a big
range, and he's got to be able to sing. (Also), there was a period when certain
pyro things were affecting him. We realized, at least on this tour, that that
(i. e. pyro flame) was one of the worst things for his voice. Scmetimes it's
just the powder gun mixture, the way the stage is set (up) and the way the fans
are blowing. We did the best we could with it. Then we realized (that) if we
went to continue with his voice strong (we should) save a lot of the shit until
the end (of the show). You (also) notice that it's not a lack of podium torches
which we used to use. So maybe we should go back to that (on the) next tour
(which) will be a little easier on him.

AM: The way I have perceived the cover of the Revenge album is that it represents
Kiss as a machine, how it has lasted twenty years, been through so many battles
and (how) people have been taking "shots" at it so to speak. (But) it still
keeps on going. Is that (a correct analysis)?

BK: Well that's one way of looking at it. We wanted something metallic like the
side of a battle ship. In some ways it looks more like an anvil case which is
what we live out of on the road. I'm not saying the way you're reading into it
is the way it was described to the person who put it together, but it works.

AM: How do you react to the fact that Unholy and I Just Wanna were not officially
released as singles?
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BK: Well Unholy is certainly not a single kind of song. In England it was released
as a compact disc single, (as well as on) white vinyl. I know it was real im-
portant for Unholy to be presented more as a single track, and not so much like

a single because you want singles over the pop radio. Even though I Just Wanna

is very catchy and did very well A. 0. R., it has that "I Just Wanna Fuh." That
didn't go over too big with a lot of radio programmers. So I think what they
decided with the first single, which was Domino, (was that) it would be a real
single. We changed a couple of words for the actual single to make it less

risque, because they (i. e. the radio stations) have their limits.

AM: With respect to your brother (i. e. Bob Kulick), he recently came and toured
the west coast with his (new) band Blackthorne.

BK: Right, in fact he'll be here tonight, and you can ask him some questions.
AM: Okay, do you plan to do any projects with him?

BK: Well I wrote two songs that are on that record.

AM: Now was that an 1. p. he released?

BK: What he's working on now they're not finished yet. The real members of the
band you've heard about, Blackthorne, are him, the keyboard player, Jimmy Waldo,
(and) the singer, Graham Bonnet. The bass player and drummer keep switching
around.

AM: It was James Lomenzo (on bass) for a while.

BK: Yeah, and Greg D'Angelo (on drums). He'll tell you about that. They're in
the studio now. They should be finished by the end of the year, (but) I'm not

sure when it will be out. Ycu should ask him tonight. You can't miss him you

know. Introduce yourself and he'll be glad to talk to you.

[Note that I never did see Bob Kulick at the show. ]
AM: One final question, I know Gene and Paul are big bowling fans. Are you
also. .

BK: I enjoy bowling. I don't enjoy doing it too much on tour, because I get a
little sore in my hand from playing. Nothing ever hurts Gene, and Paul enjoys it.
Paul is not doing as intricate stuff on the guitar as I am so I'm a little more
sensitive to (it). But we've had lots of bowling parties, and it's a fun thing
to do.

AM: (Is) Eric Singer into it also?

BK: Yeah, we're all into it. TIt's not like we're professional bowlers, (but)
it's a fun thing to do.

AM: Well Bruce I would like to thank you for granting me permission to do this
interview (with) you. ' :

BK: Okay, no problem. Tcmorrow you'll get Eric, and you'll (be) all done.

[Note that although I was scheduled to do an interview with
Eric in Phoenix, Arizona on 12/20/92 it never took place. Since
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this was solely due to the fact that Eric had a flu, it is under-
standable why I was not able to conduct an interview with him. ]

I would like to take this opportunity to thank the following individuals:
BRUCE KULICK, Andre Augustine, Ken Jones ard Lasima . Pinkney.




